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HINDUSTANI MUSIC (26)
English Version Answers

Time: 2 hours 15 minutes. Total No. of questions: 05 Max marks: 40

Notes: 1) This question paper is common for all Vhocal, tabala and sitar students.
2) Third question is compulsory.

3) Answer any four questions.

1) a) Fill in the blanks : (1x5=5)
i. Four Vedas are there.
ii. Both of Ramayan and Mahabharat are India's holy books.
iii. Naradiya Siksha grantha was created narada.
iv. 21 Moorchanas are there.

v. The place of Samvadi Swara is minister or mantri.

b) Match the following: (1x5=5)
A B
i. Thaat -- 10
ii. Dhamar -- Form of music
ii. Laya -- Pita
iv. Ekataal -- 12 matras
v.  Matangmuni -- Brihaddeshi
2) a) Choose the correct answers given in the brackets : (1x5=5)
) Taala of seven matras. (Roopak)

i) Dance of Mahabharat. (Rasaleela)

iii) This is type of music. (Gazal)

iv) Pt. Mallikarjuna Mansoor. (Vhocalist)
V) Dugun means. (Two times)

b) Write any one short notes: 5x1=5)

I. Aagra Gharana
ii. Dilli Gharana
iii. Seniya Gharana



iv. Chitrapata Sangeeth
Ans: iv. Chitrapata sangeeth:

Filmy music: Filmy music is a form that developed during 20th century. Filmy music
has its roots with Natya Sangeet - A drama, theatre music. Initially drama music was taken
role in cinema, later cinema music become a separate version by adopting various
instruments from word music. It has no restrictions of choosing any raga, instrument or
changing them. Initially actors were use to sing them self but later a number of singers
entered the Filmy music as playback singers. Composer and music arrangers have a big
role in this music. In modern days it has become a largest industry because it requires all
kind of experts including singers, instrumentalists, recording engineer, music arranger,
director composer & writers. K.L. Shegar, Ashok Kumar, Mohmad Rafi, Lata Mangeshkar
etc, were renowned singers in Indian filmy music. Noushad, R.D.Burman, A.R.Rehman
etc, are notable composer and music directors to be noted among hundreds of Indian filmy
musicians.

3) a) Write any one Chotakhyal or Rajakhanigat with raag parichaya and also
four alaaps and four taans in Swaralipi-Paddhati. (10)

I. Bheemapalas.
Ans:

Raag : bheemapalas

Thaat : khapi

Jaati : avdava - sampoorna

Vadi : madyama

Samvadi : Shadja

Singing Time : second prahara of the day

Swaras : Ni and Ga are Komal ,remaining swaras are shudda.
Rasa : ghambira

Nyasa swara : Sa Ma and Pa

Similar raag : bhageshri

Arohana : NI SA GA MA PA NI SA

Avarohana : SA NI DA PA MA PA MA GA RI SA
Pakkad swara : NI SA MA GA MA GA RI SA

Chotakhyal bandish:

Sthayi : bhajamana nisadina shyama sundara
Sukha sagara hari Shri radha vara

Anthara : sakala jagatha ki jeevana dhana prabhu
Karata krupanita nija bhakthana para.

OR



b) Write teentaal theka and two badal-thekas with taalparichaya in taal-lipi
paddhati. (10)

Ans: Taal: teentaal
Matra: 16
Divisions: 04
Pettu or taali: 03 (1, 5, 13)
Husi or khali: 01 (9)

X

Dha dhin dhin dha |
1 2 3 4 |

2
Dha dhin dhin dha |
5 6 7 8 |

0
Dha thin thin tha |
9 10 11 12|

3
Tha dhin dhin dha ||
13 14 15 16 |

4) Write about any one: (10)
a) Pt. Panchakshari gawaigalu.
b) Ustad Vilayatkhan.
¢) Pt. Samata Prasad.
d) Bhatakhande.



Ans: d) Pt.Vishnu Narayan Bathkhande

Pandit Vishnu Narayan Bathkhande was born in 1860 at VValukeshwar of Mumbai. He
was eagerly interested in music by his childhood only. He continued his academic education
and music practice simultaneously. He got the initial training in music by his mother. In 1887
he had completed LL.B. He travelled around the nation and consulted many more great
musicians, scholars, artists, and colletected a vast knowledge about Indian music.

A number of books had been written by Pt.Bathkhande in English, Hindi and Marathi.
His pen name was 'Chatura Pandit" few of his books are"Shree Mallakshya Sangeetam”,
"Kramika Pustaknalik”. He published periodicals on music and literature also. In 1916
Pt.Bathkhande had organized a huge music conference in Baroda with the acceptation of kind
Sayyajirao Gaikwad to design a strong and common logic and texture in both theory and
practical parts of music. He introduced his own notation system (Swara Tala Lipi Paddhati).
He had established "Madhav Sangeet Vidyalaya" in Gwalior, music college in Baroda,
"Bathkhande University" in Lucknow. Shri. Krishna Narayan Ratanjankar Rajabhayya
Poochawale were his disciples. He died in 1936.

5) Write about the place or role of music in society. (10)

Ans : Society is nothing but the associational life system of mankind. We may realise the
impact by the changes in human desire, and the changes in his feelings and thinking style will
reflect on social life as well as on the music during that time.

If we refer the history, we may come to know that music was used only for the purpose
of achieving the eternity andreverene of God in vedic period. So then it was royal in it's status.
Vast and deep in the them by it's characteristic. The musical instruments which in use then
were also convenient for that style.

Later the purpose of music had been gradually changed by the impact of changes taken
place in the human mind and society. The luxurious life system of kings and the encroachment
of foreign rule and culture had effected on our society, culture as well as on music.

The music which was used to please the God and eternity in past had been used to
please the king. The changes continued in the later days and then music had been used for the
romantic expression. So music became a tool of entertainment. So the purpose-style and the
lyrics of music had lost the splendidness and turned towards love and passion. It shows the
human tast during that period.

Music had the eternal motto during the period when vedagayana, Grama murchana, Jati
gayana and prabandha gayana styles were in use. When the Dhrupad. Dhamar styles
introduced, the music had been used for the delineation of mighty and heroism. Thus the sence
of music turned from devotion and reverence to the heroism.

In the period of khyal, Tumri, Tappa na light music, the purpose, theme and the lyrics
of music were meant for the description of love and passion. Alterations also taken place among
the musical instruments according to the expression of particular music styles. For example
sitar, Tabla andmoreinstruments had been invented on the basis of veena and mrudanga.



Folk music of different communities and different localities represents the tradition and
the culture of those people and places. The system of presenting the particular musical
compositions (both the vocal and instrumental) in various circumstances like religious festivals
and trades, inaugural and validictory functions of all programmes, birth, marriage and all the
celeberal movements is an oldest trade. We can see the expression of all emotions like devotion,
excitment, pleasure and sorrowness by music. Thus music has a special and prominent place
in the society as a media of emotional epressions and entertainment by its varieties.



